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WAGNER IN CONTEXT

Few composers embodied wider cultural interests, or had greater
cultural consequences, than Wagner. This is the ûrst collection to
directly examine the rich array of intellectual, social, and cultural
contexts within which Wagner worked. Alongside fresh accounts of
historical topics, from spa culture to racial theory, sentient bodies to
stage technology, America to Spain, it casts an eye forwards to contexts
ofWagner’s ongoing reception, from video gaming to sound recording,
Israel to Friedrich Kittler, and twenty-ûrst century warfare. The collec-
tion brings together an international cast of leading authorities and new
voices. Its forty-two short chapters offer a reader-friendly way into
Wagner studies, with authoritative studies of central topics set along-
side emerging new ûelds. It sheds new light on previously neglected
individuals such as Minna Wagner, Theodor Herzl, and Houston
Stewart Chamberlain, and investigates the global circulation of
Wagner’s works, his approach to money, and the controversies that
continue to accompany him.

david trippett is Professor of Music at the University of
Cambridge and a Fellow of Christ’s College. He is author of
Wagner’s Melodies (2013), is the recipient of the Lockwood and
Einstein awards from the American Musicological Society, and has
edited collected volumes on music in digital culture, and music and
science.
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COMPOSERS IN CONTEXT

Understanding and appreciation of musical works is greatly enhanced by
knowledge of the context within which their composers lived and worked. Each
of these volumes focusses on an individual composer, offering lively, accessible and
concise essays by leading scholars on the many contexts – professional, political,
intellectual, social and cultural – that have a bearing on his or her work.
Biographical and musical inûuences, performance and publishing history and
the creative afterlife of each composer’s work are also addressed, providing
readers with a multi-faceted view of how the composers’ output and careers
were shaped by the world around them.
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